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Anna OndrusSekova, autorka projektu
Tatranska galéria v Poprade

Uvodom

Tatranské galéria v Poprade patri medzi renomované kultirne
indtiticie na Slovensku a mé svoju vlastna histériu. Vznikla v roku
1960, no uZ od roku 1954 sa postupne budoval jej zbierkovy fond.
V stcasnosti sidli a svoje aktivity realizuje v priestoroch byvalej par-
nej elektrarne, ktord zrekonstruovala a adaptovala na multifunkény
kultdrny stdnok. V jej priestoroch tak okrem vystav mdzu navstevni-
ci zazit aj mnohé iné aktivity ako koncerty, divadelné predstavenia,
prednasky, umelecké sympdzia. Doraz kladie na mladd generaciu,
a tak edukativne a umelecké programy navstevuju Studenti, ale aj
dospeli, nielen z podtatranského regiénu, ale z celého Slovenska,
prihrani¢éného Pol'ska a Ciech.

Preco projekt ART&EHOLOCAUST v Tatranskej galérii?

Projekt ART&EHOLOCAUST, ktory sme pripravili pre obdobie
rokov 2022 — 2024 je rozSirenym pokrac¢ovanim aktivit pri prileZitosti
smutného vyrocia prvého transportu Zidovskych Zien a dievcat z Pop-
radu do koncentrac¢ného tabora v Auschwitzi. Transport sa uskutoc-
nil 25. 3. 1942 o 20:20, bol zaroven prvy z Uzemia vtedajSieho Slo-
venska a z planovanych 1000 Zien odiSlo 999. Tatranska galéria sa
nachdadza blizko Zelezni¢nej stanice, a tak uz od roku 2001 v tomto
termine organizujeme spomienku na tieto udalosti prostrednictvom
vystav a inych podujati v spolupraci s Mizeom zidovskej kultiry SNM
v Bratislave. Do roku 2021 sme spolupracovali s profesorom Pavlom
Mestanom a od roku 2022 s novym vedenim Muzea Zidovskej kul-
tiry Michalom Vanékom a Mutzeom holokaustu v Seredi a jej vedu-
cim Martinom Korc¢okom. Tato spoluprdca vyustila do rozsiahleho
projektu pod ndzvom ART&EHOLOCAUST, v ktorom sme vyuzili dlho-
roc¢nu skdsenost a pripravili mnozstvo zaujimavych podujati pre mla-
dez, ale aj Siroku verejnost roznych zaujmov.

Tatranskd galéria (TG) sidli a realizuje svoje aktivity v SirSom
regione historickej Spisskej Zupy v PreSovskom samospravnom kraji
a jeho okresoch Poprad, KeZzmarok, Starda Lubovnia, Levoca. Region
je miestom, kde viaceré etnikd, narody a narodnosti Zili vo vzajomne;j

ART & HOLOCAUST

Anna OndrusSekova, author of the project
Tatra Gallery in Poprad

Introduction

The Tatra Gallery in Poprad is one of the renowned cultural
institutions in Slovakia and has its own history. It was founded in
1960, but since 1954 its collection fund has been gradually built up.
Currently, it is based and carries out its activities in the premises of
the former steam power plant, which it renovated and adapted into
a multifunctional cultural stand. In addition to exhibitions, visitors
can also experience many other activities in its premises, such as
concerts, theater performances, lectures, art symposia. The empha-
sis is on the young generation, so the educational and artistic pro-
grams are attended by students, as well as adults, not only from the
Low Tatras region, but from the whole of Slovakia, bordering Poland
and Bohemia.

Why the ART&EHOLOKAUST project in the Tatra Gallery?

The ARTGHOLOKAUST project, which we have prepared for
the period 2022-2024, is an extended continuation of the activities on
the occasion of the sad anniversary of the first transport of Jewish
women and girls from Poprad to the concentration camp in Au-
schwitz. The transport took place on 25. 3. 1942 at 20:20, it was also
the first from the territory of Slovakia at the time, and 999 of the
planned 1,000 women left. other events in cooperation with the Mu-
seum of Jewish Culture SNM in Bratislava. Until 2021, we cooperated
with Professor Pavlo Mestan, and starting with the new management
of the Museum of Jewish Culture, Michal Vanek, and the Holocaust
Museum in Sered and its head, Martin Kor¢ok. This cooperation re-
sulted in a large-scale project called ART&EHOLOKAUST, in which
we used many years of experience and prepared a number of inter-
esting events for the youth, as well as the general public of various
interests.

The Tatranska galéria (TG) is based and carries out its activities
in the wider region of the historical SpiSska county in the PreSov self-
governing region and its districts of Poprad, KeZmarok, Stard Lubov-
na, Levoca. The region is a place where several ethnicities, nations



zhode. Zmeny nastali pocas 2. svetove] vojny, kedy z tohto regiénu
bolo vela Iudi spomedzi Zidov a Rémov deportovanych do koncen-
tracnych taborov.

V poslednom obdobi pocetnost romskej populdcie v regione
narastd, ¢o spdsobuje ndrast extrémizmu, rasizmu a xenofébie najma
u mladej generdcie. Regidn Spisa, ktory je najviac osidleny touto néa-
rodnostnou mensinou, je geograficky znevyhodneny svojim umiest-
nenim na severovychode Slovenska. Nasim projektom ART&GHOLO-
CAUST sme chceli pripominat, vzdelavat a citovo posobit na mladez
a SirSiu verejnost prostrednictvom roéznych umeleckych podujati,
vzdelavacich prednasok, premietania filmov, a tieZ priamym zapoje-
nim Studentov a mladych I'udi do tvorivého procesu.

Galéria ma adekvéatne priestory na realizaciu vSetkych aktivit
a tejto téme sa venuje uz viac ako 20 rokov. Projekt pozostaval:

1. Kreativno-umeleckd zlozka — vystavy, umelecké sympdzid, kon-
certy, zhotovenie fotografickych a filmovych prezentécii, filmovych
reportazi.

2. Edukativna zlozka — predndsky, filmové premietania, exkurzie
a besedy pamatnikov, spisovatelov so Studentami $kol rézneho typu
a so Sirokou verejnostou.

3. Vedeckovyskumna zlozka — vyskum, konferencie o umelcoch Slo-
venska a Norska k téme holokaustu, vydanie zbornika, zhotovenie
fotografickej a filmovej prezentécie.

Cielom projektu bolo pri vietkych podujatiach vyuzit moznost,
aby umelci svojimi lokdlne Specifickymi projektami reagovali na
génia loci tohto miesta pozna¢eného traumou holokaustu. Vsetci za-
Castneni umelci, odborni lektori boli dostato¢ne citlivi a vytvorili pro-
duktivne napétie medzi minulostou a pritomnostou. Socidlna spra-
vodlivost, rovnost Sanci, pristup k vzdelaniu a reSpekt k jazyku, kulttre
a udskej ddstojnosti st silnymi ndstrojmi na zlepSenie spolunazivania
medzi vys$Sie spomenutymi skupinami, a to bolo hlavnym mottom
nasho projektu Art & Holokaust.

Projekt podporil Eurépske hospodarske spolocenstvo a Norsky
finan¢ny mechanizmus. Hlavnym partnerom z Nérska bolo Zidovské
muzeum z Osla (J@disk Museum i Oslo, Calmeyers gate 15B, 0183
Oslo, Norway), kde Statutarnym zdstupcom je riaditelka Torill Torp-
Holte, priamo v galérii v Poprade sa odbornymi prednaskami pred-
stavil Matz Tangestuen, umelecky riaditel muzea. Dal§imi partnermi
70 Slovenska boli SNM — Muzeum Zidovskej kulttry v Bratislave s po-
bockou Muzea holokaustu v Seredi, kde Statutdrnym zastupcom je
Michal Vanék, Gymnazium, Kukuc¢inova 4239/1 v Poprade, kde $ta-
tutdrom je riaditelka Bedta Taylorova. Do projektu sa zapojilo aj
mnozstvo dalsich planovanych aj neplanovanych spolupracujtcich

and nationalities lived in harmony. Changes occurred during the
Second World War, when many people from this region, including
Jews and Roma, were deported to concentration camps.

Recently, the number of Roma population in the region has
been increasing, which causes an increase in extremism, racism and
xenophobia, especially among the young generation. The region of
Spi§, which is mostly populated by this national minority, is geogra-
phically disadvantaged due to its location in the northeast of Slo-
vakia. With our ARTGHOLOKAUST project, we wanted to remind,
educate and have an emotional impact on youth and the wider pub-
lic through various art events, educational lectures, film screenings,
and also by directly involving students and young people in the crea-
tive process.

The gallery has adequate spaces for the implementation of all
activities and has been dedicated to this topic for more than 20 years.
The project consisted of:

1. Creative-artistic component — exhibitions, art symposia, concerts,
production of photographic and film presentations, film reports.

2. Educational component — lectures, film screenings, excursions and
discussions of monuments, writers with students of different types of
schools and with the general public.

3. Scientific research component — research, conferences on the
artists of Slovakia and Norway on the topic of the Holocaust, publi-
cation of a collection, production of a photographic and film pres-
entation.

The goal of the project was to use the opportunity for all events
to allow artists to respond to the genius loci of this place marked by
the trauma of the Holocaust with their locally specific projects. All
participating artists, professional lecturers were sensitive enough and
created a productive tension between the past and the present. So-
cial justice, equal opportunities, access to education and respect for
language, culture and human dignity are powerful tools for improv-
ing coexistence between the aforementioned groups, and this was
the main motto of our ARTGHOLOKAUST project.

The project was supported by the European Economic Com-
munity and the Norwegian Financial Mechanism. The main part-
ner from Norway was the Jewish Museum of Oslo (Jédisk Museum
i Oslo, Calmeyers gate 15B, 0183 Oslo, Norway), where the statu-
tory representative is director Torill Torp-Holte, right in the gallery
in Poprad, Matz Tangestuen, the Museum's artistic director, present-
ed himself with expert lectures. Other partners from Slovakia were
SNM - Museum of Jewish Culture in Bratislava with a branch of the
Holocaust Museum in Sered, where the statutory representative is
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subjektov: Obcianske zdruZenie Sonata, Obchodna 22/B Bratislava,
Stkromna strednéa odborné 8kola, UL 29. augusta 4812 Poprad, Gym-
ndazium D. Tatarku Poprad, MojSe Band — hudobné zoskupenie, Stred-
nd priemyselnd skola techniky a dizajnu Poprad, Sukromnaé stredna
odborna $kola, Biela voda v KeZzmarku, Obdianske zdruZenie Testi-
monium Bratislava, Ustav pamati ndroda Bratislava, Asocidcia Krav
Maga Slovensko, Galéria Ludovita Felda — ZNO KOSICE, Milo Su-
chomel Quartet, Obcianske zdruzenie LECA Bratislava.

Realizacia a zhrnutie projektu

Pocas 18 mesiacov trvania projektu TG zrealizovala 51 podu-
jati: 6 konferencii, 2 divadelné predstavenia, 9 koncertov 15 od-
bornych prednasok, 5 exkurzii, 2 premietania filmov, 2 spomienkové
udalosti, 2 umelecké sympozia, 8 vystav, na ktorych sa zic¢astnilo
8620 navstevnikov. Nasu webovu stranku o projekte doposial nav-
Stivilo 17252 T'udi. Stpis podujati uvddzame v samostatnej prilohe. Pri
jednotlivych podujatiach sme doésledne dbali o vyber kvalitnych
a odborne pripravenych lektorov, prednasajtcich, ktori velmi pu-
tavo vedeli tuto tému z rdznych okruhov predniest Studentom, ale aj
Sirokej verejnosti. Naro¢né na organizaciu bolo zabezpecenie Gcasti
na jednotlivych podujatiach. TG starostlivo kazdé podujatie spropa-
govala prostrednictvom réznych médii, plagatov, bulletinov, tv re-
portdZi a osobnym zaangazovanim pracovnikov.

Medzi najpttavejSie patrili prednasky, konferencie o konkrét-
nych osobnostiach, ktoré prezili holokaust, alebo zahynuli v koncen-
traénych tdboroch, ale zanechali ndm nejaké vyznamné posolstvo, ¢i
uZ v podobe umeleckych diel, alebo inych objavov. Zivé koncerty
zanechali v navstevnikoch hlboké emdcie a vystavy zase zaujali svo-
jou dokumenta¢nou hodnotou, ale aj silnym apelovanim na stic¢asnu
generaciu v prostrednictvom stic¢asného umenia. Na projekte spolu
participovalo 58 umelcov a 14 prednaSajtcich lektorov.

Ako d'alej napinat ciel projektu?

Kazdy projekt ma svoje ,milniky*, ktorych napliiianie je déle-
Zité pocas projektu a nésledne pre dalSie obdobie. V spolupraci
s odbornymi lektormi sme naro¢né témy spracovali a posunuli do
tohto dvojjazy¢ného zbornika. Predchddzal mu vedecky vyskum ako
v oblasti histérie, tak aj umenovedy (vytvarné umenie, fotografia,
film, hudba). Zbornik tak bude nielen vysledkom a pripomenutim
tohto podujatia, ale aj dobrym edukativnym sprievodcom pre peda-
gbgov roznych typov 8kdl a réznych predmetov.

Téma holokaustu musi byt interdisciplindrnym fenoménom
vyucovania na $kolach. Tento zbornik je toho dékazom, pretoZe ho

ART & HOLOCAUST

Michal Vanék, Gymnéazium, Kukucéinova 4239/1 in Poprad, where
the statutory representative is director Bedta Taylorovd. A number
of other planned and unplanned cooperating entities were also
involved in the project: Civic Association Sonata, Obchodnéa 22/B
Bratislava, Private secondary vocational school, Ul. August 29,
4812 Poprad, Gymnéazium D. Tatarku Poprad, MojSe Band — musical
ensemble, Secondary Industrial School of Technology and Design
Poprad, Private secondary vocational school, Biela voda v Kez-
marok, Civic Association Testimonium Bratislava, Institute of Natio-
nal Memory Bratislava, Krav Maga Association Slovakia, Ludovit
Felda Gallery - ZNO KOSICE, Milo Suchomel Quartet, Civic Asso-
ciation LECA Bratislava.

Implementation and summary of the project

During the 18 months of the project, TG realized 51 events (6
conferences, 2 theater performances, 9 concerts, 15 expert lectures,
5 excursions, 2 film screenings, 2 commemorative events, 2 art sym-
posia, 8 exhibitions) attended by 8,620 visitors. So far, 17,252 people
have visited our website about the project. We present the list of
events in a separate attachment. For individual events, we carefully
selected high-quality and professionally prepared lecturers and lec-
turers, who were very engaging in presenting this topic from various
circles to students, as well as to the general public. Ensuring partici-
pation in individual events was also challenging for the organization.
TG carefully promoted each event through various media, but also
with posters, newsletters, TV reports and personal involvement of
employees.

Among the most engaging were lectures, conferences about
specific personalities who survived the Holocaust or perished in con-
centration camps, but left us some important message, either in the
form of works of art or other discoveries. The live concerts left deep
emotions in the visitors, and the exhibitions impressed with their doc-
umentary value, but also with their strong appeal to the current gene-
ration through contemporary art. A total of 58 artists and 14 lectur-
ers participated in the project.

How to further fulfill the goal of the project?

Each project has its own "milestones", the fulfillment of which
is important during the project, but also subsequently for the next
period. In cooperation with professional lecturers, we have pro-
cessed difficult topics and moved them into this bilingual collection.
He was preceded by scientific research both in the field of history
and the arts (fine arts, photography, film, music). The collection will



mozu pouzit pedagégovia dejepisu, histdrie, obcianskej nauky, slo-
venského jazyka, vytvarnej vychovy, dejin umenia a kultiry, hudob-
nej nauky, medidlnej vychovy, dokonca aj telesnej vychovy.

Zbornik, ktorého obsahom st odborné stidie, zaujimavé cita-
nie pribehov a zhodnotenie podujati projektu, je ureny pre Sirokd
odbornt i laickd verejnost. SnaZili sme sa fundovane a emotivnym
sposobom pripomentt holokaust — toto nelichotivé obdobie dejin na
nasom Uzemi, ale aj v celosvetovom kontexte a upozornit, ako vravi
vo svojom vystipeni Dr.Kevin Simpson, na ,zmensujtcu sa stratu Zi-
vej pamdti“ tejto narocnej témy. A tak Casto pouzivané slovo ZA-
CHOR - PAMATAJ je stale aktuélne.
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not only be a result and reminder of this event, but also a good edu-
cational guide for teachers of different types of schools and different
subjects.

The topic of the Holocaust must be an interdisciplinary phe-
nomenon of teaching in schools. This collection is proof of that,
because it can be used by teachers of history, history, civics, Slovak
language, art education, history of art and culture, music education,
media education, even physical education.

The collection, which contains professional studies, but also
interesting reading of stories and evaluation of project events, is in-
tended for a wide professional and lay public. We tried to remember
the Holocaust in a well-founded but also emotional way — this unflat-
tering period of history in our territory, but also in a global context,
and draw attention, as Dr. Kevin Simpson says in his speech, to the
"shrinking loss of living memory" of this difficult topic. And so the
often used word REMEMBER — REMEMBER is still relevant.

Anna Ondrusekovd, author of the project

Uvodna konferencia projektu 22. novembra 2022
(zlava: Michal Palko, Michal Vanék, Lubo Stacho, Andrej Kiska,
Emilia Antolikova, Anna Ondrusekova)

Project kick-off conference on 22 November 2022
(from left: Michal Palko, Michal Vanék, Lubo Stacho, Andrej Kiska,
Emilia Antolikova, Anna Ondrusekova)
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Anna Ondrusekova, riaditel'ka
Tatranska galéria v Poprade
autorka projektu

Umenie a holokaust

Prepojit a dat do stvztaznosti tieto dva pojmy nie je jedno-
duché. Na Gvod je potrebné ich charakterizovat a nasledne popisat,
ako sa ndm v naSom projekte podarilo redlne, prostrednictvom réz-
nych umeleckych Zanrov (malba, kresba, socha, fotografia, instala-
cia, koncept, hudba, literatira, film, divadlo), upozornit na zdvaznui
tému holokaustu.

Vychaddzame z jednej z charakteristik, Ze umenie je individudl-
nym prejavom kreativnej schopnosti duse — jedna z foriem osvojo-
vania si sveta ¢lovekom. Je predmetom skiimania estetiky, umeno-
vedy a filozofie umenia. Umenie mdZe znamenat aj pouZzivanie istych
duchovnych kvalit, alebo manudlnej zru¢nosti pri realizacii urcitého
diela s cielom urobit svet umelo kraj$im a lepSim.! Je potrebné to zopa-
kovat ,,urobit svet kraj$im a lep$im*, toto naplnenie a poslanie ume-
nia sprevadza ¢loveka snad od pociatku l'udskej civilizacie. V charak-
teristike mozeme pokracovat: umenie je forma maximalneho bytia
Cloveka. Spociva v cielavedomom pretvarani Skaredého alebo este-
ticky netucinného ¢i menej Gcinného na krdsu v koncentrovanej po-
dobe. Pojem umenie je taky Siroky, mnohotvarny a premenlivy, Ze
ho podl'a mnohych odbornikov nemozno definovat.2

Polozit si otazku ,Co je umenie?“, je mozno podobné ako
uviest dalSie sokratovske otazky: ¢o je dobro, Co je $tastie, o je
cnost, ¢o je spravodlivost...? Odpovedat na nu jednoznacne je rov-
nako naro¢né. Kazda doba a epocha mala iny pohl'ad na umenie
a umelecké dielo. Mnohé z diel, ktoré su teraz vystavené v muzedch
boli uZito¢né objekty beznej potreby, Casto s esteticky vkusne vypra-
covanym dizajnom. Dnes sa doba obratila a v umeleckych muzedch
¢i galériach sa stretdvame s vecami pévodne neumeleckého sveta,
ktoré tam boli umiestnené vedome ako umenie. Po obdobi, ked sa da-
lo bez problémov urcit umelecké dielo, nastala postmoderna do-
ba, kde moze byt umenim Cokolvek. ZalezZi na tom ,Kedy je umenie®,
ako by povedal Nelson Goodman, ktory pokracuje: ,dielo sprostredkuje

1 https://sk.wikipedia.org/wiki/Umenie
2 https://sk.wikipedia.org/wiki/Umenie

ART & HOLOCAUST

Anna Ondrusekova, directress
Tatra Gallery in Poprad
author of the project

Art and Holocaust

It is not easy to connect and correlate these two concepts. To
begin with, it is necessary to characterise them and then describe how
we have managed to draw attention to the serious topic of the Holo-
caust in our project through various artistic genres (painting, draw-
ing, sculpture, photography, installation, concept, music, literature,
film, theatre).

This is based on the assumption that art is an individual mani-
festation of the creative soul — one of the forms of mastering the
world by humankind. It is the subject matter of scrutiny in aesthetic,
art history and philosophy of art. Art can also mean the use of cer-
tain spiritual qualities or manual skills in creating a particular artwork
in order to make the world artificially more beautiful and better.! It
entails repeating "to make the world more beautiful and better",
this fulfilment and mission of art has accompanied man perhaps
since the birth of human civilization. We can continue the charac-
terisation: art is a form of man's ultimate being. It consists in the pur-
poseful transformation of the ugly or the aesthetically ineffective or
less effective into beauty in a concentrated form. The concept of art
is so broad, multifaceted and changeable that many experts believe
it is impossible to define.2

Asking the question "What is art?" is perhaps akin to posing
other Socratic questions: what is goodness, what is happiness, what
is virtue, what is justice...? To answer it clearly is equally difficult.
Every age and epoch has had a different view of art and the work of
art. Many of the works now on display in museums were useful ob-
jects of common use, often with aesthetically tasteful designs. Today,
it is quite the contrary: in art museums or galleries we encounter
things originally from the non-art world that were placed there delib-
erately as art. After a period when it was easy to identify a work of
art, the post-modern era has arrived, where anything can be art.
What matters is "When is art", as Nelson Goodman would say, which

1 https://sk.wikipedia.org/wiki/Umenie
2 https://sk.wikipedia.org/wiki/Umenie



poznanie a je zdrojom vyznamu, umenie pestujeme pre poznanie, ktoré
je sprostredkované estetickymi symbolmi“3 Podla institucionalnej ana-
lyzy (George Dickie) umenie musi spfﬁaf tieto dve podmienky: po
prvé musi to byt artefakt (vytvor ¢loveka a nie I'udskou rukou ne-
dotknuté prirodniny) a po druhé zastupca sveta umenia, ktory ho-
vorf menom inétittcie (autor, kurator, historik, zberatel) to prehlasi
za vytvor na umelecko-estetické postidenie.

Pre nés je doleZité poznanie a citacia Morrisa Weitza: ,Umenie
md byt otvorenym pojmom, aby sa nebrdnilo umeleckej kreativite...
stucasny umelec vyjadruje svoj zdzZitok takym spbsobom, Ze hovori v me-
ne mnohych. Umelec vyjadruje vSeobecné cez konkrétne.” A takto cez
konkrétne umelecké vykony, ¢i uz v podobe vytvarnych artefaktov,
koncertnych, divadelnych vystipeni, filmov, literarnych diel sme
chceli poukazat na rozsiahle krivdy, nespravodlivost, nestastie na-
pachané na l'udstve v obdobi holokaustu. Zaroven sme chceli upo-
zornit aj na dobro, ludskost, odvahu, s ktorymi sme sa stretli a po-
kdsili sa ich sprostredkovat cez umenie.

Vysvetlit a charakterizovat pojem holokaust nie je hlavnou
oblastou tohto prispevku. Venuju sa mu podrobnejsie dalsie od-
borné stddie v tomto zborniku z réznych uhlov pohladu. Uvadzame
tie fakty, ktor€ je nutné spomentit. Slovo holokaust pochadza z gréc-
keho slova holokauston. Pévodné grécke i latinské slovo, z ktorého
je odvodené moderné slovo holocaust, doslova znamenalo celkom
spalit, iplné spalenie (zapalna obeta bola typicka napr. pre Zidov).
Takto je uvadzané i v gréckom alebo latinskom texte Biblie. Nie je
to vSak vyznam moderného terminu holocaust/holokaust. Autorom
novodobého terminu holocaust je nositel Nobelovej ceny mieru Elie
Wiesel (1928 — 2016), ktory ho pouzil vo svojom roméne Noc (La
Nuit, 1958). V $irSom zmysle je slovom holokaust oznacovany i cely
nacisticky perzekucny systém véaznic a taborov ako celok, respektive
nacistickd perzekucia vsetkych etnickych, ndbozenskych a politick-
ych skupin, odporcov (komunistov a socidlnych demokratov), Sved-
kov Jehovovych, telesne ¢i mentédlne postihnutych, homosexualov,
Zidov, Rémov, Poliakov a ob&anov Sovietskeho zvazu. V rdmci ge-
nocidy namierenej na Zidovské etnikum bolo vyvrazdenych okolo
6 miliénov Zidov. Pokial pod pojmom holokaust chdpeme nacis-
tickd perzekiciu ako celok, hovorime o pocte obeti holokaustu
medzi 11 az 15 miliénmi ludi.4

Slovo holokaust byva v hebrej¢ine nahradzané aj pojmom
Soa (zniCenie, zdhuba), v rémstine sa uvadza slovo porajmos (poZie-
ranie). V8etky vyrazy maju jedno spolo¢né: je to pomenovanie ge-

3 https://dennikn.sk/blog/2064860/co-je-umenie/
4 https://sk.wikipedia.org/wiki/Holokaust

goes on to say: "the work mediates knowledge and is the source of
meaning, we cultivate art for the sake of knowledge, which is medi-
ated by aesthetic symbols"3 According to institutional analysis
(George Dickie) art must meet the following two conditions: firstly it
must be an artefact (a creation of man and not a natural object
untouched by human hand) and secondly a representative of the art
world who speaks on behalf of the institution (the author, curator,
historian, collector) will declare it to be a creation for artistic and aes-
thetic consideration.

For us, the important thing is knowing and quoting Morris
Weitz: "Art is meant to be an open-ended concept so as not to inhib-
it artistic creativity... the contemporary artist expresses his experience
in such a way that he speaks for the many. The artist expresses the
general through the particular." And so through specific artistic per-
formances, whether in the form of visual artifacts, concerts, theatri-
cal performances, films, literary works, we wanted to point at the vast
wrong-doings, injustice, misfortune inflicted on humanity during the
Holocaust. At the same time, we also wanted to draw attention to the
goodness, humanity, and courage that we encountered and tried to
convey through art.

Explaining and characterising the concept of the Holocaust is
not the main focus of this article. It is dealt with in more detail in
other scholarly studies in this collection from different perspectives.
We present those facts that are necessary to mention. The word
Holocaust comes from the Greek word holokauston. The original
Greek and Latin word, from which the modern word holocaust is
derived, literally meant to burn completely, fully burnt (burnt sacri-
fice was typical of the Jews, for example). This is also how it is ren-
dered in the Greek or Latin text of the Bible. However, this is not the
meaning of the modern term holocaust/holokaust. The author of the
modern term Holocaust is Nobel Peace Prize winner Elie Wiesel
(1928-2016), who used it in his novel La Nuit (1958). In a broader
sense, the word Holocaust also refers to the Nazi system of persecu-
tion of prisons and camps as a whole, or the Nazi persecution of all
ethnic, religious and political groups, opponents (communists and
social democrats), Jehovah's Witnesses, physically or mentally dis-
abled, homosexuals, Jews, Roma, Poles and citizens of the Soviet
Union. Around 6 million Jews were murdered as part of the geno-
cide against the Jewish ethnic group. If we understand the Nazi per-
secution as a whole by the term Holocaust, we are talking about a
number of Holocaust victims of between 11 and 15 million people.4

3 https://dennikn.sk/blog/2064860/co-je-umenie/
4 https://sk.wikipedia.org/wiki/Holokaust
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nocidy pachanej v mene nezmyselného povysovania sa urcitej rasy
na Ukor inych pocas 2. svetovej vojny. Cielavedomé budovanie naj-
prv pracovnych, neskdér koncentraénych, vyhladzovacich tdborov
nacistami malo za nasledok najvacsie systematické vyvrazdovanie
v histérii fudstva.

Na tzemi vtedajSej Slovenskej republiky (1938 — 1945) Zilo
priblizne 89 000 Zidovskych ob¢anov.> Na tizemi Slovenska boli zria-
dené 3 pracovné tabory — Sered, Vyhne a Novaky (uvadza sa este
aj Oremov Laz). Odtial boli mnohi deportovani (prvy transport zo Slo-
venska 25. 3. 1942 z Popradu) do koncentra¢nych taborov v Pol'sku.6

Koncentra¢né tabory v Pol'sku: Chelmno, Auschwitz, Ausch-
witz II - Birkenau, Auschwitz III v Monowiciach, Majdanek, Belzec,
Sobibor, Treblinka.?

5 Z 2658 obci a miest na Slovensku #li Zidia v 1435. Najvaésie Zidovské komunity
boli v Bratislave (priblizne 15.000), v Nitre (4.358), v PreSove (4.308), v Micha-
lovciach (3.955), v Ziline (2.917), v Topol¢anoch (2.459), v Trnave (2.445),

v Bardejove (2.441), v Humenom (2.172) a v Tren¢ine (1.619). The Situation of
Jews in Slovakia between 1939 and 1945, s. 50. Pozri aj Barkany, Eugen; Doj¢,
Ludovit; Weinbergerovd, Maria. Zidovské ndbozenské obce na Slovensku.
Bratislava: Vesna, 1991, s. 438.

6 Deportovani prechadzali cez 5 koncentracnych stredisk, ktoré boli v Bratislave
na Patrénke, v Ziline, v Novakoch, v Seredi a v Poprade. V dvoch etapach bolo
deportovanych takmer 72000 zidovskych obyvatelov Koncentra¢né tabory
v Pol'sku: Chetmno, Auschwitz, Auschwitz II - Birkenau, Auschwitz III v Monowi-
ciach, Majdanek, Belzec, Sobibér, Treblinka.

7 Chetlmno (Kulmhof) (8. december 1941 — 17. janudr 1945, priblizne 340.000
obeti), Osvienéim (Auschwitz, Oswiecim) (april 1940 — janudr 1945). Neskor
v roku 1941 sa rozsiril o KL Auschwitz II — Birkenau v nedalekej Brezinke a v roku
1942 nasledoval KL Auschwitz III v Monowiciach. Pocet obeti je odhadovany
na 1.000.000 az 1.500.000. Majdanek (pri Lubline) (jul 1941 — jul 1944, 78 000 az
360.000 obeti), Belzec (marec 1942 — jin 1943, 436.000 obeti), Sobibér (mdj 1942
— oktéber 1943, 260.000 obeti), Treblinka (jul 1942 — oktdber 1943, najmenej
700.000 obeti, mozZno az okolo 1.000.000). Nacistické vyhladzovacie tdbory prezilo
8.103 vaznov.

ART & HOLOCAU

The word Holocaust is also replaced in Hebrew by the term
Shoah (destruction, annihilation), while the word Porajmos (devour-
ing) is used in Romani language. All the terms have one thing in
common: it is the name given to the genocide perpetrated in the
name of the senseless elevation of a certain race to the detriment of
others during the World War II. The Nazis' deliberate building of first
labour, then concentration, extermination camps resulted in the
greatest systematic murder in the history of mankind.

Approximately 89 000 Jewish citizens lived in the territory of
the then Slovak Republic (1938-1945).> Three labour camps were
established in Slovakia — Sered, Vyhne and Novaky (Oremov Laz is
also mentioned). From there, many were deported (the first trans-
port from Slovakia on 25 March 1942 from Poprad) to concentration
camps in Poland.®

Concentration camps in Poland: Chelmno, Auschwitz, Ausch-
witz II — Birkenau, Auschwitz III in Monowice, Majdanek, Belzec,
Sobibér, Treblinka.?

One of the largest camps, Auschwitz, was liberated by the So-
viet army on 27. 1. 1945. That day, 27 January, was declared Inter-
national Holocaust Remembrance Day by the United Nations General
Assembly (2005). The tragic liquidation of the Gypsy camp within the
Auschwitz-Birkenau concentration complex on 2. 8. 1944 was the
impetus for the declaration of the Roma Holocaust Memorial Day by
the European Parliament in 2015.

For a long time, there was silence about these horrors. Only a
few individuals who survived imprisonment in the concentration
camps have been able to process their experiences artistically and
publish them, whether in literary or artistic form. Today, we find insti-

5 Out of 2658 villages and towns in Slovakia, Jews lived in 1435. The largest Jewish
communities were in Bratislava (approximately 15,000), Nitra (4,358), PreSov
(4,308), Michalovce (3,955), Zilina (2,917), Topol¢any (2,459), Trnava (2,445),
Bardejov (2,441), Humenné (2,172) and Tren¢in (1,619). The Situation of Jews in
Slovakia between 1939 and 1945, s. 50. See also Barkany, Eugen; Doj¢, Ludovit;
Weinbergerova, Méria. Zidovské naboZenské obce na Slovensku (Jewish religious
commubnities in Slovakia). Bratislava: Vesna, 1991, p. 438.

6 The deportees passed through 5 concentration centres, which were in Bratislava
at Patrénka, Zilina, Novéaky, Sered and Poprad. Almost 72,000 Jewish inhabitants
were deported in two stages to the concentration camps in Poland: Chelmno,
Auschwitz, Auschwitz II — Birkenau, Auschwitz Il in Monowice, Majdanek, Belzec,
Sobibdr, Treblinka.

7 Chetmno (Kulmhof) (8 December 1941 — 17 January 1945, approximately
340,000 victims), Auschwitz (Auschwitz, Oswiecim) (April 1940 — January 1945).
Later in 1941 it was expanded to include KL Auschwitz II - Birkenau in nearby
Brezinka, followed by KL Auschwitz III in Monowice in 1942. The number of
victims is estimated at between 1,000,000 and 1,500,000. Majdanek (near Lublin)
(July 1941-July 1944, 78,000 to 360,000 victims), Belzec (March 1942-June 1943,
436,000 victims), Sobibor (May 1942-October 1943, 260,000 victims), Treblinka
(July 1942-October 1943, at least 700,000 victims, possibly up to about 1,000,000).
8,103 prisoners survived the Nazi extermination camps.



Jeden z najvacsich tdborov Auschwitz bol oslobodeny Soviet-
skou armédou 27. 1. 1945. Ten deti 27. januér bol vyhlaseny Valnym
zhromazdenim OSN (2005) za Medzinarodny dern pamiatky obeti
holokaustu. Tragicka likvidacia tzv. ciganskeho tdbora v rdmci kon-
centracného komplexu Auschwitz — Birkenau z 2. 8. 1944 bola im-
pulzom pre vyhlasenie Paméatného dnia rémskeho holokaustu Eurép-
skym parlamentom v roku 2015.

O tychto hrozach sa dlho micalo. Len niekolko jednotlivcov,
ktori prezili vaznenie v koncentracnych taboroch dokazalo svoje za-
Zitky umelecky spracovat a zverejnit, ¢i uz v podobe literarnej alebo
vytvarnej. Dnes ndjdeme institticie po celom svete, ktoré sa touto
témou zaoberaju, archivuju diela, predmety, vypovede preZivsich
a tym zdroven upozoriuju na nezmyselnost tohto konania. Jednym
z prvych preZivsich, ktory to dokazal popisat velmi sugestivne, bol
Primo Levi (1919 — 1987), pdvodom chemik z Talianska, ktory sa stal
po vojne spisovatelom. Jeho kniha Je to ¢lovek?8 je jednym z najsil-
nejsich svedectiev o koncentraénych tdboroch vobec. V zborniku
uvadzame niekolko citdcii z tejto knihy. Tu je jeden z nich: ,,...dostali
sme sa na dno. NiZSie sa uz zist nedd: nejestuuje a nemozno si pred-
stavit horsie postavenie pre ¢loveka. UZ ni¢ nie je nase: vzali nam saty,
topdnky aj vlasy; ked budeme hovorit, nebudu nds poc¢tvat, a keby nds
aj pocuvali, nerozumeli by ndm. Vezmu ndm aj meno: a ak si ho bu-
deme chciet zachovat, budeme musiet v sebe ndjst silu na to, aby sme
si okrem mena zachovadli aj nieco z nds, z toho ¢im sme boli.“? Okrem
tohto zbornika citacie z knihy zazneli aj na koncertnom vystipeni
a uvedeni diela Oliviera Messiaena Kvarteto na koniec ¢asov v rdmci
nasho projektu v Tatranskej galérii, texty recitoval Kamil Mikul¢ik.

Spolupraca s nérskym partnerom

Projekt sme mohli realizovat vdaka podpore Grantu EHP
(predstavuju prispevok Islandu, Lichtenstajnska a Nérska) a zahra-
niénym partnerom nasho projektu bolo Zidovské muzeum v Osle
(Jgdisk Museum i Oslo Norway). Zasluhou kolegov z tohto muzea,
najmé Matsa Tangestuena, sme sa dozvedeli o podobnych osudoch
ludi poznacenych holokaustom v Norsku a o niektorych velmi zau-
jimavych umelcoch, ktori ttto tému emotivne a nad¢asovo ume-
lecky spracovali (vid samostatné prispevky v zborniku). V Nérsku
zilo pred 2. svetovou vojnou 2173 Zidov, z ktorych bolo 765 za-
bitych. Ostatn{ ugli aj vdaka pomoci obyvatelov do Svédska a Velkej
Britanie. Norsko si ako jeden zo smutnych dni svojej historie pamaéta

8 Primo Levi Je to ¢lovek? Vydavatelstvo Agora, Bratislava, 2001
9 Levi, P.: Je to ¢lovek? Vydavatelstvo Agora, Bratislava, 2001. str. 29
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tutions all over the world dealing with this subject, archiving the
works, objects and testimonies of survivors, and thus also drawing
attention to the senselessness of this action. One of the first survivors
who was able to describe it very evocatively was Primo Levi (1919-
1987), a chemist originally from Italy who became a writer after the
war. His book If this is a Man?8 is one of the most powerful accounts
of the concentration camps ever written. In this collection we inclu-
de several quotations from this book. Here is one of them: "...we have
reached the bottom. It is impossible to go lower: there is no lower po-
sition for man, and it is impossible to imagine a worse one. Nothing
is ours any more: they have taken away our clothes, our shoes, and
even our hair; if we speak, they will not listen to us, and even if they
did listen, they would not understand us. They will even take away
our name: and if we would keep it, we shall have to find it in our-
selves to retain something of ourselves, of what we have been, be-
sides our name."? In addition to this collection, quotations from the
book were also performed at a concert performance and perform-
ance of Olivier Messiaen's Quartet for the End of Time as part of our
project at the Tatra Gallery, the texts recited by Kamil Mikul¢ik.

Cooperation with a Norwegian partner

The project was made possible thanks to the support of the
EEA Grant (the contributions made by Iceland, Liechtenstein and
Norway) and our foreign partner in the project was the Jewish
Museum in Oslo (J?disk Museum i Oslo Norway). Thanks to our col-
leagues from the Museum, especially Mats Tangestuen, we learned
about the similar fates of people marked by the Holocaust in Norway
and about some very interesting artists who dealt with the topic in an
emotive and timeless artistic way (see separate contributions in the
proceedings). There were 2,173 Jews living in Norway before World
War 11, 765 of whom were killed. The others escaped to Sweden and
Great Britain thanks to the help of the locals. Norway remembers 26
November 1942 as one of the saddest days in its history, when 532
Jews were loaded onto the SS Donau. On the shores of occupied
Poland, cattle wagons awaited them, bound for Auschwitz. Of these,
342 were murdered in the gas chamber as soon as they arrived. The
transport to the port from their place of residence was particularly
elaborate. It was carried out using 101 taxis, which loaded unsus-
pecting Jewish citizens at the precise hour and minute. According to
the original plan, more Jews were to be deported, but thanks to the
Red Cross and the sabotage of the action by Norwegian railway

8 Primo Levi Je to ¢lovek? (If This is a Man) Agora Publishing House, Bratislava, 2001
9 Levi, P.: Je to ¢lovek? (If This is a Man) Agora Publishing House, Bratislava, 2001. p. 29
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26. november 1942, kedy naloZili 532 Zidov na lod' SS Donau. Na
brehoch okupovaného Polska ich c¢akali dobytcie vagdny, ktoré
smerovali do Auschwitzu. Z nich 342 hned po prichode zavrazdili v
plynovej komore. Transport do pristavu z ich miesta bydliska bol
obzvlast precizne premysleny. Uskutocnil sa prostrednictvom 101
taxikov, ktoré v presnd hodinu a minatu naloZili Zidovskych obc¢a-
nov ni¢ netusiacich. Podla pévodného plénu mali deportovat viac
Zidov, mnohych viak vdaka Cervenému kri?u a sabotovaniu akcie
pracovnikmi nérskych Zeleznic neskoro dopravili do pristavu a ne-
stihli sa nalodit. Tato udalost prostrednictvom emotivnej perfor-
mance pripomenul nérsky umelec Victor Lind, ktorého sme pred-
stavili aj v Tatranskej galérii (vid' prispevok na str. 54 — 63).

Osobné poznanie

Ak sa venujete dlhodobejsie urditej téme, poznanie sa rozsi-
ruje a pribudaji nové okolnosti, zazitky, znami i priatelia. Prvykrat
som sa s témou holokaustu zoznamila pred 45 rokmi pri navsteve
Terezina v spoloc¢nosti zndmej, ktord ho prezila na vlastnej kozi aj
s réznymi pokusmi na Zendch. Bola som zhrozend a vrylo sa mi to
hlboko do pamati. Na Slovensku sa o tejto téme v obdobi socializ-
mu takmer nehovorilo. Po mnohych rokoch som sa ztcastnila od-
halenia pamétnej tabule na Zelezni¢nej stanici v Popradel© a dozve-
dela som sa, Ze Poprad je miestom prvého transportu Zidovskych
Zien a dievcat do Auschwitzu, dalSie smutné poznanie. Od roku 2002
sme zacali v Tatranskej galérii (TG) participovat na Spomienke roz-
nymi vystavami. V tento rok sa vystavy zUcastnila aj Editka Gros-
manova, preZivsia z prvého transportu. Jej rozprdvanie ma zasiah-
lo.11 Hibsie a emotivnejSie som spoznévala nasledky holokaustu, ale
i spdsoby a moznosti ako sa s touto témou vyrovnavaju umelci, a to
nielen Zidovského poévodu. Zorganizovala som medzindrodné vy-
tvarné sympdézium za Ucasti slovenskych a izraelskych umelcov vo
Vydnych Ruzbachoch a vystavu v Izraeli. Navstivila som Zidovské
muzeum v Berline v roku 2008, ktorého autorom je svetozndmy ar-
chitekt Daniel Libeskind. Nésledne sa mi podarilo zorganizovat v TG
v roku 2012 jeho velkd vystavu.12 Z priestorov Muzea v Berline som
vytvorila sériu zaujimavych fotografif, vystavenych doma aj v zahra-
nid¢i. Priestor, jeho filozofia usporiadania, koncept miestnosti, kontrast

10 Bola odhalend v roku 2002 pri prileZitosti 60. vyrocia prvého transportu Zidov
zo Slovenska.

11 Prva vystava pri prileZitosti 60. vyrocia transportu z Popradu bola Imrich Weiner
Kral Cykly Vagony, Krivajica smrt a iné zapozicané od SNM a SNG v Bratislave,
slavnostné otvorenie 24. 3. 2002 za Ucasti mnohych preZivsich tento transport aj
pani Edity Grssmanovej.

12 Vystava Daniel Libeskind, zorganizovana v spolupraci s Kabinetom architektdry
v Ostrave a Mtzeom architektiry vo Wroclawi
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workers, many were late getting to the port and did not make it on
board. This event was commemorated through an emotional per-
formance by the Norwegian artist Victor Lind, whom we also pre-
sented in the Tatra Gallery (see article on page 54 — 63).

Personal knowledge

If you work on a topic for a longer period of time, your knowl-
edge expands and new circumstances, experiences, acquaintances
and friends appear. [ was first introduced to the subject of the Ho-
locaust 45 years ago during a visit to Terezin in the company of an
acquaintance who had lived through it first hand, including various
experiments on women. I was horrified and it is deeply etched in my
memory. In Slovakia, this subject was hardly discussed during the
communist era. Many years later, I attended the unveiling of a com-
memorative plaque at the railway station in Poprad!® and learned
that Poprad was the site of the first transport of Jewish women and
girls to Auschwitz, another sad realization. In 2002, we started to par-
ticipate in the Remembrance in the Tatra Gallery (TG) with various
exhibitions. This year, Editka Grosmanov4, a survivor of the first tran-
sport, took part in the exhibition. I was struck by her story.1! I learned
more deeply and emotionally about the aftermath of the Holocaust,
but also about the ways and possibilities of how artists, and not only
those of Jewish origin, deal with this topic. I organised an interna-
tional art symposium with the participation of Slovak and Israeli ar-
tists in Vy$né Ruzbachy and an exhibition in Israel. 1 visited the
Jewish Museum in Berlin in 2008, designed by the world-famous
architect Daniel Libeskind. Subsequently, [ managed to organize a
major exhibition of his work at TG in 2012.12 From the premises of
the Museum in Berlin I created a series of interesting photographs,
exhibited both at home and abroad. The space, its layout philosophy,
the concept of the rooms, the contrast of light and darkness will
amaze you and leave a lastingly strong emotional experience. Like
the Polin Museum in Warsaw,13 or the preservation of the founda-
tions of the Warsaw Ghetto wall.14

10 It was unveiled in 2002 on the occasion of the 60th anniversary of the first trans-
port of Jews from Slovakia.

11 The first exhibition on the occasion of the 60th anniversary of the transport from
Poprad was Imrich Weiner Kral, Wagon Cycles, The Limping Death and others
on loan from the Slovak National Museum and the Slovak National Gallery in
Bratislava, the opening ceremony was held on 24.3.2002 with the participation of
many survivors of this transport and Mrs. Edita Grssman.

12 The exhibition Daniel Libeskind, organized in cooperation with the Cabinet of
Architecture in Ostrava and the Museum of Architecture in Wroclaw

13 Polin Museum- the author of the project is Rainer Mahlamaki from Finland, the
building was officially opened in 2013 and in 2016 the POLIN Museum was
awarded the title of European Museum of the Year (EMYA 2016).
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svetla a tmy vas ohdria a zanechaju natrvalo silny emotivny zaZitok.
Podobne ako Mizeum POLIN vo Varsave!3 ¢i zachovanie zakladov
muru VarSavského geta.14

Pri dalSej ndvsteve VarSavy ma silne zasiahla vystava Archi-
tektdra prezitia mladej umelkyne Natalie Romik!> v Galérii Za-
cheta.16 Skimala archeologicky, geologicky aj archivne miesta, kde
sa ukryvali Zidia pocas vojny. Nasla nezvycajné miesta, ktorych cast
otvoru alebo priestoru odliala a nésledne vystavila ako akysi pom-
nik, pamatnik v lesklej kovovej farbe. KaZzdy odliatok mal podrobny
popis s fotografickou a faktickou dokumentéaciou od konkrétnych
ukryvajicich sa I'udi. Takéto umenie je pravdivé, konkrétne a silne
emotivne.

DIlhsiu dobu sledujem umelcov, ktori vedia citlivo, ale ape-
lativne, upozornit na tému holokaustu, pripadne iné extrémistické
nélady a hrozby. Nie je jednoduché spracovat ttto tému a neprvo-
plénovo nésledne reagovat formou umeleckého diela. V sloven-
skom vytvarnom umeni je niekolko osobnosti, ktorych diela sme
vystavovali, alebo ich spoznali na inych miestach, napriklad v Zi-
dovskej synagége v Trnave, Nitre, Samorine. Oslovila som viace-
rych, ktori sa tejto téme venovali, a tak vznikol vystavny projekt
Pamat miesta a mesta. K doslednejsej spolupraci, ako garanta ce-
lého projektu ARTGHOLOKAUST, som prizvala profesora Lubo-
mira Stacha, ktory uz mal za sebou niekol'ko fotografickych vystav aj
natocCenie filmu Zachor o pracovnom tdbore v Novakoch. Stre-
taval sa s l'udmi, ktori preZili holokaust a ich pribehy formou foto-
grafie prenéasal na plétna.

PribliZili sme tvorbu viacerych zndmych aj nezndmych au-
torov réznych obdobi. Najvyznamnej$ou vystavou v ramci projektu,
usporiadanej v Tatranskej galérii, bola vystava Ludské slabosti Hu-
man weaknesses od vyznamného polského umelca Marcina Berdys-
zaka. BlizSie informdcie uvadzame v nasledujicich kapitolach.

Zadostuc¢inenim pre nds, ktori sme projekt pripravovali,
ucinkovali v riom, je velky zaujem mladych Tudi a Sirokej verej-
nosti o umelecké a vzdeldvacie podujatia. Mali byt mementom
alebo poznanim globdlneho zla, ktoré stdle kdesi drieme a obcas
sa vynori. Nedovolme zlu zvitazit nad dobrotou, laskavostou, to-
leranciou a Ziclivostou, ktord je pre nés typickd. Umenim stdle
mozZeme prekondvat tito traumu, pripominat si nelichotivé histo-
rické udalosti, ale zaroven aj vzdeldvat ¢o najsirsie publikum, a to
emotivnym spdsobom.
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On another visit to Warsaw, | was strongly struck by the exhi-
bition Architecture of Survival by the young artist Natalia Romik!5 in
Zachenta Gallery.16 It explored archaeologically, geologically and
archival sites where Jews hid during the war. She found unusual pla-
ces, part of the opening or space of which she cast and then exhi-
bited as a kind of monument, a memorial in shiny metallic paint.
Each casting had a detailed description with photographic and fac-
tual documentation from the specific people hiding there. Such art is
truthful, concrete and powerfully emotional.

For a long time [ have been following artists who are able to
sensitively, but appealingly, draw attention to the subject of the Ho-
locaust or other extremist sentiments and threats. It is not easy to
process this topic and then react in the form of a work of art. There
are several personalities in Slovak art whose works we have exhibit-
ed or met in other places, for example in the Jewish synagogue in
Trnava, Nitra, Samorin. I approached several people who were wor-
king on this topic, and that is how the exhibition project Memory of
a Place and a City came into being. For a more consistent cooper-
ation, as a guarantor of the whole ART&EHOLOCAUST project, [ in-
vited professor Lubomir Stach, who had already had several photo-
graphic exhibitions and made a film Zachor about the Novaky labour
camp. He met people who survived the Holocaust and transferred
their stories onto canvases in the form of photography.

The work of several well-known and unknown authors of dif-
ferent periods was presented. The most important exhibition within
the project, held in the Tatra Gallery, was the exhibition Human
Weaknesses by the prominent Polish artist Marcin Berdyszak. Further
information is given in the following chapters.

The great interest of young people and the general public in
artistic and educational events is a great satisfaction for us, who pre-
pared and participated in the project. They were meant to be a me-
mento, or a recognition of a global evil that is still slumbering some-
where and occasionally emerges. Let us not allow evil to triumph
over the goodness, kindness, tolerance and generosity that is typical
of us. Through art we can still overcome this trauma, commemorate
unflattering historical events, but also educate as wide an audience
as possible, in an emotive way.

Iceland [Pd:l:' E‘!
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13 Muzeum Polin — autorom projektu je Rainer Mahlamaki z Finska, budova bola
oficidlne otvorend v roku 2013 a v roku 2016 Mizeum POLIN ziskalo titul
Eurépske mizeum roka (EMYA 2016).

14 Mur predstavuje ,jedine¢né historické memento* pripisuje ,neocenitelni hodno-
tu pre Zidovsky i pol'sky ndrod*“. Postavili ho nacisti v roku 1940 a oznacili nim
,Zidovsku $tvrt“. Bariéra bola vysoka Styri metre vratane jednometrového
vrchného péasu z ostnatého drétu. Priblizne 450-tisic tamojsich obyvatelov zomrelo
na ndsledky vyhladovania a choréb alebo v plynovych komorach tadbora
Treblinka. Geto a vacsinu mdra, ktory ho obkolesoval, Nemci znicili v roku 1943
po povstani v gete.

15 Natalia Romik je verejnd histori¢ka, architektka a umelkyna, ktorej préca sa
zameriava na zZidovskd pamat a pripominanie si holokaustu vo vychodnej Eurdpe,
najma v Pol'sku a na Ukrajine. Je kuratorkou vystav, podielala sa na prestavbe
pamatnych miest a vytvorila projekt Nomadic Shtetl Archive Project, ktorého
cielom je zapojit miestne komunity do pripomenutia si stratenych zidovskych
Zivotov v malych mestach.

16 Zacheta — National Gallery of Art Warsava, Narodnd galéria umenia je jednou
z poprednych kultirnych instittcii v Eurdpe. Poslanim galérie je $irit sic¢asné
umenie vo vsetkych jeho sicasnych prejavoch ako dolezity prvok kultirneho

a spolocenského Zivota.

ART & HOLOCAUST

Indtaldcia Menase Kadi$man a jeho 10 000 tvari zavrazdenych Zidov,
, Zidovské muzeum Berlin, foto: Anna Ondrudekovad, 2012

Installation of Menashe Kadishman and his 10,000 Faces of Murdered Jews,
Jewish museum Berlin, photo: Anna Ondrusekovd, 2012

14 The wall represents a "unique historical memento" attributing "inestimable value
to both the Jewish and Polish people". Built by the Nazis in 1940, it marked the
"Jewish Quarter". The barrier was four metres high, including a one-metre high
top strip of barbed wire. Approximately 450 thousand residents there died of star-
vation and disease or in the gas chambers of the Treblinka camp. The ghetto and
most of the wall that surrounded it were destroyed by the Germans in 1943 after

15 the Ghetto Uprising.

Natalia Romik is a public historian, architect and artist whose work focuses on
Jewish memory and Holocaust commemoration in Eastern Europe, particularly in
Poland and Ukraine. She has curated exhibitions, participated in the rebuilding of
memorial sites, and created the Nomadic Shtetl Archive Project, which aims to
engage local communities in commemorating lost Jewish lives in small towns.

16 Zacheta — National Gallery of Art Warsava, National Gallery of Art is one of the
leading cultural institutions in Europe. The Gallery's mission is to spread contem-
porary art in all its current manifestations as an important element of cultural and
social life.
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Hora v Poline, VarSava 2018

Interiér Muzea POLIN je velkolepym ponatim dlhoroc¢nej a naro¢nej cesty
dejin pol'skych Zidov finskym architektom Rainerom Mahlamakim.
Dramaticky zvlneny priestor akoby pripominal cestu ptstou a horami, ale aj
rozostupujuce sa more zo starozdkonnych pribehov. Navstevnik je ohromeny
obrovskou masou prelinajtcich a vlniacich sa stien. Necakany zazitok.

Mountain in POLIN, Warsaw 2018 The interior of the Polin Museum is a mag-
nificent conception of the long and arduous journey of the history of Polish
Jews by Finnish architect Rainer Mahlaméaki. The dramatically undulating
space seems to recall the journey through deserts and mountains, but also
the parting sea of Old Testament stories. The visitor is overwhelmed by the
huge mass of interlocking and undulating walls. An unexpected experience.
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Stena CB Struktiry Polin, Varsava

Exteriérové steny su pokryté pozdfinymi sklenenymi tabulami spod ktorych
presvitd Struktira textov, prosieb zidovského naroda k tomu najvyssiemu,
foto: Anna Ondrusekova, 2018

Wall of the Polin CB structure, Warsaw

The exterior walls are covered with longitudinal glass panes from beneath
which a structure of texts, the supplications of the Jewish people to the
Most High, shines through, photo: Anna Ondrushekova, 2018
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Dobova fotografia z varSavského geta, wikipedia
Period photo of the Warsaw ghetto, wikipedia

Galéria Zacheta, Natalia Romik, vystava Architektira preZitia,
foto: Anna Ondrusekova, 2022

Zacheta Gallery, Natalia Romik, exhibition Architecture of Survival, Photo:
Anna Ondrusekova, 2022

HOLOCAUST

Pamatna linia muru Zidovského geta vo Varsave,
foto: Anna Ondrusekova, 2022

The memorial line of the Jewish ghetto wall in Warsaw,
Photo: Anna Ondrusekovd, 2022
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